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Faculty and Alumni Contribute to Art in a Demoéracy

Art in g Democracy, published this fall
by Teachers College Press ar Columbia

University, is a collection of cleven essays -

writien by art educators who colfectively
argue that democracy assumes the partici-
pation of citizens who respect, revere, and
celebrate individual differences and

" cultural diversity. All people are perceived

as cuitivating myriad forms of aesthetic
experience. Art cducators teaching in a
democratic community are seen as
preparing people of ail ages 1o clanify their
attitudes about art as they simullancously
scek 3 noncompetitive relationship with,
and understanding of, the aesthetic
viewpoints of other individuals and cultural

| groups. '

The Department of Art Education is well
representicd in this volume. Faculty mem-
ber, Doug Blandy. co-cdited the book with
department alumna Kristin G. Congdon
(Ph.D. "83). Both editors contributed essays
tothe book along with faculty members Paul

Quotable

We think of the effective teacherswe
have had over the years with a sense
“of recognition, but those who have
touched our humanity we remember
‘with a deep sense of gratitude.
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. the depariment aiso ceniributed essays in-

* art museum education in a pluralistic soci-

Bolin and Beverly Jones. Gther alumni of

cluding F. Graeme Chatmers (Ph.D. "71),
Barbara Boyer {Ph.D. '80) and Karcn
Hambien (Ph.D. 31). Emeritus Professor .
of Art Education, June King McFez. wrote
the preface for the book: and former
Professor of An Education, Vincent Lanier
responded (o the collection of essays.
_The essays in Art in @ Demacracy con-
front 3 variety of specilic issues including
acsthetic-expressive  discourse {Blandy),
occupational assthetics (Congdon). cultur.
atly based understanding of ant (Chalmers),

ety (Hambien), the demucratic direction of
technology (Jones), the historian in art edu-
cation (Bolin), and cultural lieracy in art
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PRESIDENT'S COMMENTS

This is my last letter to you
as President of the Women's
Caucus. It has been an honor to
continue a tradition first
started by Frances Heussenstamm
and Judy Loeb and continued by
Sandra . Packard, Marylou Kuhn,
Rogena Deégge, Enid Zimmerman,
"Ann Sherman, Renee Sandell,
Christy Park, and Mary Ann
Stankiewicz. 1f we "have gained
in these past two years toward
our goal of eliminating sexist
language, supporting equal
rights, and improving the status
¢f women in art education - I
am grateful. We. have seen a
focus on "Women as Artists and
teachers™ in the May issue of
Art Education. Many of you have
taught courses, written
articles, and
presentations, at stiate
organizations, on women, A&art,
and education. Our annual Rouse
and McFee Awards have continued
to honor women whoe have made
cutstanding contributions to art
education., Your work has been
good and recognized. At the
same time, inequities continue.
Many highly qualified women are
without full-time employment
commensurate with their
abilities. Subtle and not-so-
subtle gender discrimination
still persits in our [ield. We
-all’ need to work te support
equity for women,

gender discrimination in all
areas of art education, and to
support each other in our
professional endeavors.

How can we do this? Jjoin and
encourage others to join the

Women's Caucus (we have only 150

members nationwide). Do one
thing to support the Women's
Caucus this year -- we

desperately need helping hands.
Teach courses about women and
their art in your classroem -~ K

given:

to eradicate

to University, or in extended
education. Attend and present
at the NAEA Women's Caucus
sessions. Keep informed about
women in the art world. Send
local information about women
in art to your newsletter
Report Editor, Kathy Connors.

Network with and support
other women, and other women's
groups. We could form a

liaison with the WCA -- we are
both working toward the same
goal, the difference being that

we are largely art educators

and they are largely artists
and art historians -- although
there is much overlap.
Christine Havice, new president
of the College ATt

Association's Women's Caucus

for Art said in her letter to

our.- Caucus that she was
"especially concerned that the
“insights "and gains of the

" women's movement in the arts be

incorporated inte the regular

.curricula of our public and

community systems of
education.™ She felt that "it
is time that the WCA make some
sort of concrete and continuing
contribution fo such' a goal,”
but was unable to define this
further. Perhaps you can help
her define a way we can work

"together to incorporate women-

in-art in education. Write to:
Dr. Christine Havice, 548 W.
Third Street, Lexington, KY-
40508 ‘and send a copy of your

letter to The Report. .

l*ve loved knowing you.
Here's to a great year for all
of us with our new President,
Anne Gregory.
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POST-MODERNISH,
CRITICAL THEORY, AND
WOMEN'S ART
by Mary Ann
gtankiewicz
associate Professor
of Art, Dept. of Art
California State
Univ., Long Beach

Women artists,
critics, art
historians, and art

educators who were in
the Los Angeles area
on Saturday, January
23, 1988, had a
unique opportunity to
leatn more about
post-modernism and
the critical theories
which fund 1ts art
and art criticism.
The Woman's Building
organized "The Way We
Leok, The Way We See:
Art Criticism for
Women in the '90's"
with co-sponsership
by the Center for the
study of Women, at
UCLA, Astro Artz/High
Performance, and the
Wright Art Gallery at
UCLA.
symposium was
announced as a means
to assess the changes
wrought, on

.contemporary art by
“'the

influx of women,
the effects of the
national symposium

s eemed more
educational than
evaluative. The

panels’ and discussion
groups’ which met at
UCLA's Dickson

Auditorium presented
{iTustrations of how"

M & r x'{ s m ,

wpsy;\tﬁanalytic.
f's:ﬁﬁt@ tic,
. synecretistic

and

feminist theories
have influenced both
artists and critics.

-In particular, the
- first
panel stimulated
lively discussion by
questioning many
taken~-for-granted

‘assumptions about
women's art. This
panel, "Criticism

for Women in the
'90"'s: Theory™,
P ro v ided
descriptions of some -
key concepts in each
theory as well as
demonstrations of
how that theory
might be applied to

Although the

For an art educator,

this symposium
suggested the
possibility that

discipline-based art
education might be a
post-modeern
phenomenon.

Each panelist was
very knowledgeable
about the theory he
or she represented;
the genuine
disagreements that
arose were persued
during a. group
discussion after

lunch. Janet
‘Bergstrom, a film
theorist, described

her development as a

Marxian during
Berkeley study
groups. Bonnie
Engdahl is both an
art critic and a
practicing.
psychoanalyst. She |

demoenstrated how
Psychoanalytic

theory concepts and.
can be
applied to the work

methods

of one photographer.

Although Jeoana - Frueh :
introduced. .
. as ap essentialist

was not

in her approach to
feminist theory, her
disagreements with

Marxist belief that .

feminity is a
cultural product
were cleactly

articulated.

Finally, David Antin
subjected the "dead”
theories of
semiotics to post-
structuralist
analysis. :

Each of the thres
artists in the
second panel ‘uses
critical theory teo
{nform her own art.
Mary Kelly showed

slides from her
current project,
Interim, discussing

the roots of this

examination of
age 1in

middle
psychonalytic
theory. Mira Schor
and Christine
Tamblyn, like Kelly,
demonstrated hov
self-consciously
post-modern artists
use critical theory

“the

The third panel of
the day addresses
1 s s u e s o f
marginality,
collective work, and
political art.
Barbara Carrasco
spoke from the
perspective .of a
Chicana painter,

pointing out that
the cost of the
symposium limited

participation by
minority women.
Film-maker Barbara
Hammer, a lesbian,
noted that marginal
groups need the
oportunity to wmake a

matk through art
before there tan be
any criticism;
existence must
precede analysis.
Robert Storr
discussed his

experiences as a male .

feminist art eritic
based in New York,
and Maria La Palma
describhed her
experiences in
collectives. Kancy
Buchanao held the
audience's attention
to the close of the
panel by showing
slides of work by
artists who address
political as well as
visual concerns.
While the audience

“ disagreed with Antin

that semiotics is
dead, at least in its
influence on wisual
art, the symposium
made it clear that
formalism has given
uvp the ghost. A
renewed interest in
content connected all

the artists whose

work was s

shown during
“symposium.
Perhaps: it:is the

Anfluence of the MFA
‘as terminal degree:
“that .
increasingly
sophisticateéd talk

ha's. .led to

about art among
artists.  Certainly
Tom Wolfe's
prophecies about
words and painting
seem fulfilled. All
the panelists
demonstrated a
symbiosis
and images.

critics present

The

“the

of words ’

are-

versd.

For an art
educator, this
symposium suggested
the possibility that
discipline-based art
education might be a
pest-modern
rhenomenon.

The organizecrs

announced their
intentions te print
proceedings of the
symposium. Until

these are available,
the best source for
an overview of how
critical theory has
informed feminist
art, art criticism,
and art history is
thoroughly
documented article
by Thalia Gouma-
Peterson and
Patericia Matthews,
"The Feminist
Critique of Art
History.,"” which
appeared in the
September 1987 issue
of The Art Bulletin,

the journal of the
§ AT T

College
Association.

critical discourse.

in their work.

also artists and vice




CHRISTINE HAVICE
NEW WCA PRESIDENT

by Judith Brodsky

Christine Havice is the new
president of the Women's Caucus
for Art for the term 1988-1990.
Christine will be the ninth
president of the WCA.

Christine is
qualified for the position. She
has extensive university
administrative experience and a
long history of involvement with
WCA.

She is associate professor,
Medieval Art and Architecture,
Department of Art, University of
Kentucky. -She alsc serves as
director of Graduate Studies in
Art History. Among her

administrative experiences at:

the University of Kentucky are
her services as -head,
Histocy Area in 1978, 1984, and
1986; chair of the college ,of
Fine Arts
Programs Committee;
coordinator for art professions,
in which capacity she wrote
grants to bring artists Jeoan

Semmel and May Stevens to the

University of Kentucky as
visiting artists; and
coordinator of the women's
studies committee. . . -

She is a midieval scholar and

also has a strong scholarly
record in . the area of women's

studies in art —— particul?qu_'
in regard to modern women's:

education in the visual arts.
Her
range from a talk on pre-
iconoclastic psalterxs to a
lecture on matrimony, widowhood,

and virginity im: the 15th

century.

Her current research .interests
include the investigation of
minatures of the 1life of
Theodora, restorer of Orthodexy,
and related minature cycles

eminently

{WCA newsletter;
Art.

Interdisciplinary,
the

scholarly presentations

pertaining to the second |

of Iconoclasism in an
manuscripts, as PR
continuing work on

relaticonship of early Ps.
illustration in East and °
she has just complet
translation and study
manuscript text entt
“"Disputazione tra
Gentildonne."”

Professor Havice's activ
on behalf of the WCA in
the crucial one of prese
our history by writing a
account of the WCA sinc
inception. This his
appeared in Huepoints in
In additien, "she has been
president, Southedstern Re
WCA; editor of the Southe:
_ and a m
She also Tec
a member o

since 1974.
served as

.Honors'Committee.

She received her degree:
Ohio University (B.F.A,
cum laude), and
Pennsylvania. State Univ
{M.A. and Ph.D.). She i:
a mother of a seven-yes
daughter. -
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CAA WOMEN'S CAUCUS
FOR ART HOUSTON
CONFERENCE, 1983

The 1988 WCA
Conference at
Houston, Texas,

opened with an-
-official welcome from

Mayor Kathy Whitmire
in the beautiful
Architecture building
of the University of
Texas (designed by

.Philip Johnson). Dr.

Teresa Betrnadez,
Professor of
Psychiatry at
Michigan State
University, spoke on
"Women's Creativity
in a Patriarchatl
Society.” She stated
that women have been
in conflict with
conditions that
encourage creativity.
Aside from.the known

ocbstacles that.
di1scourage’
creativity, wcmen are.
not expected to do
"serious work in
‘- fields outside of the
stereotype, 2nd not:
supposed to' outshine’

men -- she mentioned

~prohibitions that
prevented women [rom:
complaining’ or

expressing anger.
Women were irrattonal
if they ‘complained

"and denigrated {f

they were assertive.
These social customs
vhich preventéd women
from speaking up,
from anger,. from

cof Anderew Wyeth'

_The Unlversity'

sthel works
Women's

Hecker, And

_and Julfe Bozzi.

rebellion, and
dominance led to
self-hatred and
powerlessness, and
women's aloneness,
disconnection, and
isolation from
society's mainstream
-~ together with
their inablility teo
have time separate
from family duties-—
-resulted in a block
t o t he i ¢
creativeness. In
conclusion, she
suggested that we be

aware of these

forces and symptoms
and join a network
to support each

other (such as NAEA

WOMEN'S CAUCUS).
There were many
other highlights of
the conference
including visits to
the Contemporary
Arts Museum, the
Rothko Chapel, the

beautiful new Menil -

Collection

Wreceptions at <the
Glassell School o
Art, and the Houstd

Museum of Fine Arft
{with an exhibitioc

Houston's Blaf
Gallery spotlig

members: . Dor
Dennis, Rach

Rosenberg, M T
Sheehan, Joan Brol

One of  th

highlights of thé

conference is tha

annual Honor Awards

Women'__'s_'i_(’:a'm:’us; for Art-

Ceremony to henor
women in the wvisual
arts professions who
h ave mad e
cutstanding
contributioens in
their fields. The
first awards were
presented in 1979 by
President Carter in
the Oval Office at
the White House,
These Honors Awards
net only make known
women of creativity,
character, and-
achievement, who are
not otherwise
sufficiently
acknowledged, but
the ceremony also
constitutes a moment
of exaltation for
all women involved
in the arts.,

-This year's
honorees represent 2
range of issues,
stances, ethnic
backgrounds, and
professions. 1In her
art as$ in her
actions, Hargarep
Bnrroughs

community and its

artistic heritagej .
Dotrotliy HBood has. -
reached deeply into .~

Hér own psyche for
the: content fof- her
abstract images;

s, Migiam_ Shapiro has -

ontinued t¢ examine -
‘the image of the
crteative: woman
through a. feminist
perspect1ve, Edith
‘tanden®s life and”™
otk is an exemplaty
model of art

"historical research- =

and scholarship, and
Jane Tellér: reveals
a richly organic and:
expressive sculptural
imagination. All
have created work of’
the highest quality.




Judy Chicago Comes to New Haven

Judy Chicago will appear as the
Leynoic speaker for the Women in rhe Arts
festival. Chicago is an intemationally ac-
cluimed artist 3nd writer whase wurk over
The Lust 1en yeurs has made a significant

" contribution 1o the expanding body of work
by wuinen ariss that originates from 2
distinctly female perspeciive.

Chicagu 1 heat knowh lor her projeet,
“The Dinncr Pany,” which opened 2t the
Sun Francisco Muscum of Mudern Anin
1979, This cpic work—involving five years
of research and the joint cffons of over 400
people under Chicago’s dieection—
comnemorated women who might other-
wise huve txen forgoiten through ncglect,
and raised the staws of waditional female
arts of necdlcwork and chinz painting to the
museum level. Thiny-nine women [rom
history, esch selected for her outsianding
cuntributions, wis represenicd by » place
seiting at a huge tiangular table, which was
mounted on a platform that included the
names of an additional 999 women. Since it

wpencd, “The Dinner Party™ has been one of
Ihe muse cunituversial wiorks in necent
years, “exhaustively analyzed, panned,
criticized and ignored,” as Natalie Veiner
Freeman observed, Hilton Kramer, writing
for the New York Times, declared “The
Dinner Party™ 10 be "a protesquc embarrass-
ment,” while others dismissed it a3 merely a
political or sociological statement;. still,

" FEBRUARY 11 -MAY 12,1988
1400 SMITHM 1N CULLEN CENTEN

~ HolUblalt

Jurors:

Marh Mayo, Blalter Ganférr_ Ned Printz, Mend Collection;
Anne Tucker, Museum of Fine Arts; Manlyn Zeitlin,

Contemporary Aris Museurn

Sponsored by the Houston Ast Dealers Association

*... people regularly left the exhibition
wecping, sunned, clated, angry, amazcd.
Chicago had wwuched some nerve in our
culture™ (Freeman, “The Dream of The
Dinner Party,” City Woman). “The Dinner
Party™ has ar this point been seen by over
haif 3 miltion people.

Since "The Dinner Party,” Chicago has
developed other major works that also
incoposate the expericnce and the assistance
of other women, In ““The Barth Project,”

- Chicago interviewed hundreds of women

- Arctiway Gatevy. Balene [nc., Lowell Colins Gallery,
Rachel W Dawes Galevy. Daves McClan Galery,

W A Graham Gadery. Hing Gakery, Hooks Epsten Gallenes,
Torn Jones Gallery. Kauftman Gallenes, Jarwe C. Led Cotilfery,
Merexsith Lowwg & Comparty, Mckhatrey Gallery. Jach Mews Cuaftery.
Mupour! Gualery, Mooy Gealery, Leste Muih Gatlery,

Parherson Galery. Rooason Galenes, Terts Galery,

Warson Galery. .hfy Youerss Galery.

Opening Recephon:

Thursday, Februay 11, 500700 pm

1500 Srowth. Grow] Fioos Lobly
AS VP by Faruary 8.4 atterwing,
Wench Whest, 358 6100

about their hirth-related expericnces. and
transposed the experiences into visual
imagery, designing stitched works that were
carried out by a team of skilled needleworke
ers. Chicago was spurred on ;n "The Barth
Projeci” by her search for visual representa-
tion. I sianed Jooking for images of binh
and didn’t find any,” she said. “There were
«Imunt no binh images in the hisiory of
westemn art..(New York Times, Aprif 8,
1485)

Recently, Chicago campleted 2 multi-
media exhibition cailed “Powerplay.” In
paintings, drawings, cast paper, rapesines
and brunzes, Chicago demonstrated the ad-
verse cffects that power und the desire for
power have on men and, subsequently, on
women in our sociery. Chicago’s latest work
s the “Haulocaust Project 19940,” 2 serics of
paintings to be complcted in 1990 which are

meant Lo kecp the reality of the Haulocaust™ -

in the public eye {licrally).

Chicago will present a slide lecture
entitled “From the Creation 1o the Fall,” an
overview of her work from "The Dinner
Panty™ to the present. The lecture will be
held on Sunday, March 13th at 2:00 pm in
the Yale Law Schoot Auditorium, 127 Wall
Sircet, New Haven, Use the Wall Street en-
wance. Tickets are $7.50 in advance, and
$10.00 at the door, and are availuble from
the Ants Council of Greater New Haven. For
more infarmation, calt (203) 772.7788:

HeBo
Cmagwa
'E::\::E_a'nqis"

. F.I'IHecker K |

afosertey - |

;which mark

-, history..."herstor

MARCH OFFICIALLY
DESIGNATED AS
NATIONAL WOMEN'S
HISTORY MONTH

In 1908, the U.S.
Supreme Court
affirmed that a law
limiting & woman's
workday to 10 hours
was constitutional,
Seventy-nine yearcs
later, in 1987, the
Supreme Court upheld
a CALIFORNIA law
requiring employers
to grant women
disability leave for

.pregnancy and
childbirth. These
are two of the

hundreds of landmark

~‘changes that will be

recognized during
March, officially
‘designated as
National Women's
History Moath.
Organizations such as
the New York City
Commission on the
Status of Women; The
Women's History
Project, in Santa
Rosa, California; and
the Columbus Women's
Alliance, i
Columbus, Georgia,

.a&re organizing
.cultural events,
lectures, and
- educational programs
) the
continuing diversity
o f women' s, °
ccontributions " to - .

informationion
cvents in your area,
contact your local
Commission on the -
Status of Women; For -
the name of “the
commission in your
area, call

of Commissions for"™
Women: (202) 6£28-
5030: }

1f you want more .

. the "
National Association .
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Presentations/Los Angeles 1988

Friday, _ﬁnnj_ﬂ,._w_ﬁ_& (all sessions in Los Feliz)

8:00-9:25 a.m.

9:30-11:55a.m.

~1:00-1:55 pm.”

3:00-4:55 p.m:

Tweo Views of Art Criticism

1. Photographic Criticism: A Gender Issue?

E]izcbeth Garber

2. Art Education in Light of Lacanian Psuchoanalus1s and
Feminist HetatheorLL Jan Jagodzinski

Dealing wx_lh Gender Issues: Educators,

- Administrators, and Artists

1. Reflections on Gender Issues: Personal History and
Concerns for the Future. Dr. Jay Svediow, Moderator,

with Panelists: Dr. Maureen Roberts, Dr. Maurice Sevigney, -
Dr. Katherine O'Donnell, Dr. Ray Lindner, Royce Flemmg

2. Coming Throuah the Ranks: The Professional Artist s

View of Gender Issues. Leni Salkmd Moderator with

- 2. Jeac

- Panelists: Karen Kobl1tz (ceramist), Ruth Weisberg
- (painter), Carol Neiman (pamter/computer artist)

- -‘3 Men and Women Teachers Chanmnq Gender Views in the
- Classroom. Dr.Heather Anderson, Moderator with Panellsts
Dr. Robert Saunders Earl Saunders Anne Bachtel '

_So, What's So. Funny? ‘Humer as a Social Indlcator af
Change. Dr. Kathy Connors . .

CLA!RE FALKENSTEIH women s Caucus Buest Artlst/Speaker:

'- Stereotgpes and the Teachlng of Art Hlstorg

1. Sacred Cows: Lanklncunto Art Histeny. Dr. Sallg Hagaman ,

Dr. Kris‘tin Congdon

3. From Stereotype to Archet gp_e——Spoken like eaMan. o

' Dr Nle Webb

onday Jnl H I988

7:00-7:55 p.m.

SSpm

9 00-9 55 P m

Woman s Caucus Business neeung

i"‘_’_“'_“en S_Cqucus HcFee{Rnuse A\jrards Ceremo‘ny‘-"

 Women's Caucus Execulive Meeting (open to members)



April 8-12, 1988

WOMEN'S CAUCUS LOS
ANGELES PROGRAM 1988

All Women's Caucus
Participants are
urged to arrive in
Los Angeles on

Thursday, April "7th,:
so that they may
have time to gather ||
registration’
Y materials and choose

which sessions they
prefer on Friday,
the 8th,
Women's Caucus
sessions will be
e on

meeting and awards

ceremonies; both of

these will be on
Monday evening. The
business meeting is
scheduled from 7pm

to Bpm, followed at |-

8 by the awards
ceremony.

SPECIAL ACTIVITIES

MONDAY - APRIL 11
1LOS FELIZ ROOM
7 - 7:50 .

1., Women's Caucus
Business Meeting

8 - 9:00
2. -VWeomen's Caucus
Awards Ceremony

A11 Il counterparts.

with a

T8iwme i et v

THE SESSIONS

ALL SESSIONS WILL BE
HELD 1IN THE LOS

_ FELIZ ROOM. . -

Session #1:
1 &1/2 hour session
April 8th

- 8:00-9:30

1. Photographic

Criticism: Gender
“i1ssue? Eii:aheth
'GarEe:. »

It has sometimes

been argued -that"’

<women. photographers

make images
differently than do
their. . male
‘With

a large. body:of

photographic

I f criticism- being
EXCEPT the business

written by women,
does it follow that

. female crities write
"differently than

male critiecs?
Specifically, do
female critics of

. photography. evidence

an affiliation with
nature more so than
their male peers?

.Do they approach

their topics more
empatheticaily. and .
sense of |-

union {versus

| domination)? Do -
1*“they focus on the

commonplace versus
the sublime, and do
they look at

partlculars more than | -
"do male writers? |

Finally, do women set
time frames for their
work more than
spatial frames?
Selected essays by
female and male
writers from the
journal of the
for
Phot cgraphic

Education, Exposure,
~.will be compired.

~The 1issues

2. Art Education in
Light of Lacanian
Psychoanalysis and
Feminist Metatheory
Jan Jagodzinski

Curvent theoretical
developments in
feminist art
criticism suggest a
fundamental
disagreement between
Horth American
feminists and their
European colleagues.
center
arcund the question

‘of subjectivity and

the epicenity of the
“"text" (artwork),
Whereas European
feminists

psychoanalyst Jaques
Lacan and have

generally embraced
theory.-
Noerth American

semiotic

feminists,” as recent

contributions at
CINSEA's XXVI meeting
indicdate, c¢ontinue to

hold onto the notion
that a distinct and
separate feminist art
and literature
[exist]. This
presentation begins
by examining the
current- schism and
then, drawing on the
writings of beth
Julia Kristevas
(Desire and
Language: A Semiotic
Kpproach to Art and
[Citerature) who has
written extensively
on art as. well as
Luce
{Speculum of ‘the
Qther Woman) who “has

expressed concern ‘|

about Lacanian
phallocentrism,

“Following will'‘be an

attempt to show how
these important

ntheoret tical h:

have
“appropriated the
writings of the

‘Concerns

.Dr. Ray Linder
|, Royce Fleming
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developments hq g
art educatgy, P
rethink notigy, P
about art crxuclsl f
and help add to the e

growing deba“
concerning 1y,
development of ,
gender conscioy
artistic individuag,

Session £2:

with an open fory,
following all
presentations
9:30 - 11:30

R L A T T I N T B B RS I S a T2 TR L7

1. Reflections o
Gender lssues:
Personal History aw
for th
Future

Dr. Andrew Ju
Svedlow, Moderator
Panelists:’

Dr. Maureen Roberts
Dr. Maurice Sevigny
Dr. Kath. O'Donnell

S i x At
Administrators wil
share their persoat
reflecticons &t
encounters wit
Gender Issues &
well as discus
their concerns [¢
future transaction!
An open forum vi
follow tt
presentations.




S

e
i Through
,. Coming Thrc2ds

e Ranks:
e ressional
,f———r;‘ﬂTTETr-ET

Session £3
1:00 - 1:50

So, What's So Funny?

tist
wef exr ssues.
ot a in
Moderatof
lists: <
;‘T;n E. Koblitz,
a
geram mist
guth Weisberg,
ainter
ol Neiman,
Ca ralnter' computer
rtist
hszﬂ rofessional
T (jists, educators,
20y writers, will
zgscuss ‘their own

educatton. and their
exper1ences and
1nvolvement with
ender issuves.
Panalists will
rovide suggestions
for change in art
education.

-3, Men and Women

Humor as a Social
Indicator of Change
Pr. Kathy Connors

A discussion of the
history of cartooning
and humor as a social
inddtic¢cator,
instructoer, and
historical record of
what we think of
ocurselves and others.

New women humerists,

and the increasing
number of cartoonists
(male and female) who
address women's
issues and dilemmas
s-part of their
social commentary
will be included.
An open forum will
follow.

Teachers Changing
{ender Views in the
{Tassroom

br. Heather:
Anderson, Moderator
Panalists:

Dr. Robert Saunders

7~ rl Saunders

Y J)ne Bachtel

Men and Women art
‘educators - discussing
gender issues and
suggesting ideas for
change in art
classrooms at all
levels. Although

many women &arct
educators have been

about gender issues
in art classrooms at
all levelsy: few men
art educators have
joined with -women to
confro

viewpoints, def.ini
iséues, and- then
‘suggest ideas. for
change in-elementary,
secondary, and higher
education classrooms,

aware of “and wtitten.

gender

Session Fi
GUEST ARTIST
2:00 - 2: 50

- CLAIRE FALKENSTELN:

A Los Angeles based
artist  and
internationnlly
known sculptor, will
present a film and
slides, while
discussion her work.
Ann Gregory,
Moderator

linmstructors
Jtheir
1This

Session #5
3:00 - 4:50
Stereotypes and the

Teaching of ATt
Ristory

1. Sacred Cows:
Looking into Art
Hlstor¥

r. Sally Hagaman
Many art educators

are now aware of
distortions
historically imposed
by sexual bias and
social stereotyping
upon the creation
and interpretation
of art. However,
there is less
understanding of the
ways initial sexist
interpretations of
women and their
social status as
represented in works
of art have been
perpetuated by art
historical

theory. This
perpetuation tis
‘reflected in many
contemporary art
history texts and
.classes, and so has
a direct effect upon .
the education of art
and
students,
presentation
examines this

Jgeneral issue and
l1focuses .on

ot wo
specific xxamples.
1) Matrilineal
succession in.
ancient Egypt
its effects on

finterpretation of
fart of the period,
12) effects of social
tTand sexual bilases

upon interpretations
of Degas' depictions
of women. '

methodolegy and’

and

2. Vidoetape on One
Woman ' s Art:
Teaching Art as
Visual History

br. Kristin G.
Longdon

A thirty minute
documentary on the
paintings of
Bernadine Stetzel, a
nonacademically

trained artist from
Fremont, Chie, will
demonstrate how

women's art is often
us e d a s a
remembrance  of
family rituals,
childhood memories,
and historical
changes in her
community and our
nation. .The show,
funded in patbt by
the Ohio Arts
Council and the Ohio
Humanities Counecil,
will present the
functions o f
artistic activity in
one woman's life and
will create an
awareness of how the

teaching of rart
history-can be
expanded teo include

feminist concerns and
issues of cultutal
context.l‘. :

3. From Stereotxpe
.to Archetype: Spoken

‘Like a Man
Or. Hick Webb

An examination of the

machisma and machismo
provides a useful and

important curriculum
concept dealing with
the ways we are all
conditioned in terms
of gender attitudes.
A model 1is provided
to illustrate how
machismo {5 a
composite archetype,
built by three sub-
archetypes. A new
slant on machisma {is
suggested. ldeas on
how to employ the

"theory' in practice
(in art room
activities) are

given.
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LOS ANGELES
CONFERENCE NEWS

The Caucus on Social
Theory in Art
Education Presents:
The Conference
as Ritual

~=—-—- The S acred
]ourney of the Art
Educator

Thxs conference
within a conference
will feature art
educators from Canada
and the United States
and introduce mnoted
ifolklorest Michael
Owen~Jones, author
.and director of the
Folklore and
‘Mythology <Center -at
UCLA, as a non-
participant observer.
“In a two-part series
o f e 1 e 'v en
‘presentations, we
‘will look at 'the
_ NAEA'S annual spring
pilgrimage to various
ho t el s in
ethnogr apt&ic
perspeéctives.’ Join
us on Friday, April
8th, ‘as ‘we: begin’ by

past conferences;

observations about
the 1988 conference,
seén with the lens
‘provided by ‘this
mtnx-conference.

remtntscing about our

return for the.
Monday, April 11lth’
sessions with your’

Taylor & the
audience

REMINISCENCES ABOUT
FORMER CONMFERENCES
Introduction: New

"Structures Within

Old Rituals ...

Amy Brook Snider .

3:30 Performance:

The Path of the

Initiate...jan =~ °
Jagodinski

4:00 Chalk-Talk: _
 History &
Development of the
Conference in Art
Education ...}ames
Noble Stewart

4 30 - Evolving
Con.ents“&:Contexts
...Brent leson

S 00 Taboo Sub;ects

Cynthxa Taylor

mNDA‘( 'ABR]J, T
Sacramento Room

,TSAOB ‘Remembeting
SCHEDULE OF SESSIONS"

Fridaysr and A
Stopactxon Tour of

* the NAEA Shrine...
'Elleda Katan &

Alanna Stalker-
Horner

3:30 Secret

Societies: The

Private Customs,
Rituals, And
Practices at the
NAEA Conventicon...
Maurice Sevigny

4£:00 Structures for
the Unsavage Mind...

Ron MacGregor

k:SO Epilogue: Self-

“Reflections in

Otgan1za{1ons An
Outsider’'s Remarks
on Leoeoking at
Culture and Lore
from the Ilnside.....
Michael Owen—]ones

S: 00 Post Script: An

Open Dialogue {not

l1isted in.the

Convention Program) .
" ... presenters and’

audience
. memsiifu
PRODUCED BY: Amy T wemesle
Brook Snider, Harold :
Pearse, And Cynthta“'
Taylor
- .t.n--
By - . NI
Ese——" "
- X BN lﬂdcr ‘
' _. ) sl
X Lo

syMnTmni ¥96 (1987) atcmra
one of over fourtesn Qalieres
anWumnhvnﬂMmanhuan

“an gt
eveedte
seavtiesh

e ridie

a

Tl ot
et 4
Wttt

{Tﬁ?m‘;




Build Community — Through Art!

WITH

Making Art Together Step-By-Step

o innovative approach. to art education

Rid 1hese exciting and egalitarian exercises
o Jald delight both teachers 2nd students. He
hchrs mutual respect and creative
« “pange--.and integrates social and esthetic
lities. will create a future et audience with
uctwe and participatory view of art as hunds-
o rather than out of reuch.”

Lucy R. Lippard

author and art critic

U

- 4 inSPiriing resource for teachers wha want to
rereate the traditional art luss .2 guide to
ractical projects which cun take the classroom
o critical thinking and creative group work.”
Professor Ira Shor
author

~Lang overdue in art education...community -
bused, and socially. conseious art
sctivities...these lessons. ranging from the
,Po-jg of muss media to the designing of wall
{ 5. allow students to examine
&-__dlerism, media manipulation, séxual
we-eotyping, and so on...could very well -
umstitute the major focus in an entire
semester’s curricylum...”

Karen A. Hamblen:

Assaciate meexsnr

Area Directdie of Art l—'dm..:tmn

Louisiany State Univensity

“.tangihle projects that effect the life and
sommunity of studedts. Project ideas dre |
simplified and can easily be
wnderstood....activities afee dutlined 0 as to
stimulate cre.zhw: thmhng .'md new
approaches...” :
Joan Davidsdn
Chairperson of hieh’ sxhnu[ art dé ‘partment
President of NYC Art Teacher's Assoc, . UFT.

by Herb Perr

Puperbound, §12.95

132 pages, 77x107

[SBN 0-89390-115-0
Contrar» to the traditional art approack — one person making: one
object — colluborative art-engages a cluster of people who pool
their resources and work together towdrd 2 common goal. This
handbook shows art teachers how to initiate pm]ects how to
provide encotragement, technical skills and ‘advice, and, most

“importarit, ow to enable’ students to-interact as equa!s on a

common’ projet.t The author emphasizes collective- achievement
and cdoperation as opposed to'individualism and competition. This
JppnmchJHu“sstudcnulnbuﬂdthensdfeﬂeen:secmlskﬂh and
intellectual and credtive abilities. Each project contains: four

sec tions: OI)}{'UI\-H: lntmductmn Adtivity, and \ssessment 24
projects in all. Wlusteated by~ Seth Tobocman, \l.w 1988 _‘

Market: elémientary or secondary teachers, “art spec:.lhsts

,cummumt\ or l'(_‘!l\_ll)llh center te.u.hers. cnl!ezc educ.:tors

et Perr s beers an acting i sssncrate prisdessar st Hunter
College Gty Vitiversits af Sew Yok, e the st twenty -
b s Weell-kmar arnd rprcted B Jon fivtuees oot

tdiktin Herh b agpeasad o the Sew Sk State At
Tewher o Awawation and wall alae Ene apya-arueg b the
wed Aer Badocazren Yooe Coamtenrpar Aprad 32 P9

ORDER .FORM

Senned e __ eupien of Making Art Together Step-by-Step. ab$12.95 each
Aty check or money order is enclesed, (\:ltl St .)() for pustage and

II uu“lm. CA e \ldi ity add [ sales tan)

S ¥ haree-ms. - MU VSN hpuc Date
“Card Nb i . .

Signature | __ L -

Print Nawe

lastitution’

Street . . - — ._-____-____,_______ _— ek —_
Cits 0 e e State . Tip .
v EQES semd your rdee to: Resource l’ublunhum. Ine.,

‘“ 160 l' Virginia St Suite 290, Sant Jose, €A 95112

11

JOAN BONAGURA'S
PAINTINGS 1N A SOLO
SHOW - MARCH 1 - 25

Recent paintings by
Jean Bonagura will be
exhibited in a solo
show at the Institute
for Retired
Professionals, New
School for Social
Research, 66 West
12th Street, New
York, NY 10011

[phone' 212-741- 5682]
from March 1I1st
through March 25th.

.'Each work is not
intended to be

-original in the
.COhventlonal
.Violated

sense.
images
fromthe artt
historical past
confront the viewer

- with anti-original

and anti-ego
manifestations.

.Propleless places of

the central focal
areas permit viewers
to project themselves
into the paintings so
that these familiar
spaces come to
symbolize every lost
sanctuary. Chaotic
juxtapositioning of
disparate, upside
down/sideways
elements surrounding
the static central
images present, in
visual form,
simulations of our
increasing inability
to focus onm the
voiding of life in
the 20th century. ’
Joan Bonagura has
e xhibited
extensively in the
United States and
abroad in juried’
a nnuals ,
invitationals, and
one-person shows,
She is represented
in numerocus private
and publiec
collections. ' '

CONTACT: Joan
Bonagura at (212)
799-969%4 for

~dditional- -

-aformation. Black
ad white glossy
photegraphs are
available uwpon-
ctequest. -~ -
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AMERICAN WOMEN
1830-1930
by ETbanor Tuits,
Mational Museum of
Women in the Arts,
1987. 256 pp-
$34.95/$24.95

American.WQNen

Artists 1830=1930 1is

Others are seldom
seen pieces by well-
known artists-—-
Picnic at Bedford
fills by Floerine
§tettheimer;
rtrait .of Bertha
ughan by Cecelia
B ortrait of
Eleanor Ami Th

the catalog that
documents- th
inaugural exhibitie
of the same ‘name, 3
the Mational Museum
of Women in the :Arts.

(The exhi b i e

subsequently trave
to four oith
museums.) It

comprise of -an

introduction to the
exhibit and to the
book by the author,
three essays by art
historians, color

_reproductions and the
exhibit works w1th-

accompanyxng text.
s e 1 & & tiie
bibliogriphy, -and-an

_index of the artists.

The: oversized. book

-with its full-page,

f u.l 1 £ o lor

: 111ustrat10ns is most
handsome and VETY

appealing to the eye.
Indeed, -the réeader's

first inclination is
_to flip thtough the

pages for the sheer
pleasure of gazing at
the S0 lavish
reproductlons. ‘

Many of the’

illustrations are
familiar -- Little

"Girl in a ue

Armchair by Mary
CTassatt; Puck by
Harriet Hosmer;

-Ranchos Church by
_g?brgxa U Rheelfe.

jTttings Dy oarah
iriam Peale. Still

‘others=are by

litt\e-known artists

._._-,Salgmg by Eila

Farrts Fell; Goin
.' Y

cEnery:
Glories by
etrgnella

" The’ reproduct1ons
are p:'esezxted
according teo six
categoriles:
Port railture,

‘Miniatures, Genre

and B iosit-0uT0Y
Landscapie, Still

Life, -and Sculpture.
~"This. system has
.been- adoptcd " Tufts

explains, ' 1n ‘the
realization that
w o m &€ n *'s
contributions ‘to-all
these areas’ ‘have
been Mot only
{nteresting and

substantial but of a
variety that merits

the pleasure of
contrast and
comparisoni”. While

. this may be so, the

format does make it
difficult ¢to
contrast -and compare
works of a single
artist (as one is
obliged to leap from
one section to
another). -

Tufts' narrition

‘have been m

rapptapriate.

o T e a ¢ h
iustratien, .
tractively
played on the
cing page, ‘is
nerally excellent

relevant,
luminating,
teresting.

Occasionally she

becomes somewhat

overly exuberant in
her descriptions:

" Cas s a t t

magnificently
achieves the eflect
of sunlight ... the
light is caught in
lucious pigments"”

H "This
spectacular portrait
7.7 (#9397 {ltalies
mine). :
_While this e
publication has many ' - \>
strengths to -
recommend {t, there-

a r e s o m ¢
shortcomings. The

bibliography is
unusually skimpy.

The lack of
pagination impairs
scecificity. One of
the introductory
essays,.by Gatl
Levin, addresses
*The Changing Status
of American Women
Artists,.1900-1930."
Since ‘the museum
exhibition, and the
book, cover 1830~
1930, it seems th
an expande
presentation o
women arttsts
status for th
entire centiry wou

f
il
at
dis
fac
gen
il
in

logical "&



This book is an
attractive and
worthwhile addition
te the publications
available on women

artists. It further
elucidates the
situations and.

contributions of many
familiar artists-and -

introduces lesser-

known painters and -

sculptors not found
elsewvhere. This
catalog
certainly prove

valuable to thosé of

us who wish to
discover our heritage
as American women

artists.
_Bookreview Sharon
;7 ™Mesterson Bollen,
‘. 4d.D., Professor,

College of Mount St.
Joseph, Art Dept.

The Naticonal Museum
ol Wemen in the Arts.
{Catalog of the

collection) New York:.
Abrams,

Harery N.°
1987. 253 pp.

Tﬁéfﬁationai Museum
of Women in the Arts,
the first and only

museum in the world

devoted exclusively
to art
women, opened in the
Spring of 1987, in
Washington D.C.. This
catalog,
reproductions of more
than 200 werks. from
the museum's
holdings, .was
published in
conjunction with the
opening.

would -
GCassatt,

‘Delaunay,
~ Bonheur,

‘"Peautifully
“lavishly reproduced

f u l 1
-reproduct:on

artist.
“plates are-arranged
created by

featuring

The collection of
Wallace and
Wilhelmina Holladay
forms the nucleus of

the women's
contents. Twenty
years ago, they

acguired a still
life by Clara
Peeters; this “was
the beginning of
their
‘Since

works

Morisot,
Kauffman,

Georgia
O'Keefe,

Sonia

Rosa
Alice Neel,
Eva Hesse, Helen
Frankenthaler, and
other luminaries.
T hese ar e
and

in this inaugural
catalog.

Of the 230 works
illustrated in the
catalog, 69 plates
are in celor. Each

- page

accompanied by a
brief, informative
essay oh ‘the artist
and a photograph (or
portrait) of the
The color

chronologically

‘according to century

(from 17th to the
20th}, and then by
nattonallty
surprisingly, the
largest number of
names is found in
the "20th Century
American"” category.

While painting is
the most frequent

focused
'treasury.
“then they. haVe added
by Mary fo

Berthe f
Angelica’ b

pleasant,

is.

Not

medium shown, there
ar e a f e w
sculptures,
photegraphs,
drawings, prints,
and ceramiecs. It is
cbvious from the
handful of sculptors
and ‘the three Native

‘Amerdican artists

repfeSen{ed that the

smuseum's collection
:needs

te be more
fleshed out
time. The
section of the
{about 100

black and white
illustrations with
m ifn i m a 1
identification and
no further
discussion of the
works or the
artists.

" The essays on the
more renowned
artists seldom offer
new insights;
however, otheg
commentaries provide
often
intriguin
introductions

In the preface,
the Holtadays state

that they "hope that -

this catalogue will
provide continued
enjoyment to those
who come to

pagé?i is devoted to

»

to ]
those artists rarely
showcased elsewhere, = |

step inside a
building that holds-
in one place -

so
many treasures, so
much heritage. 1t

will indeed be a
special and
significant occasion
to study first hand
such a capt1vatzng-
collection,. Until
that time, 1 find
this catalog to be a
delightful prologue
to my visit! °

the -

museum and will.

induce others
visit." The latter
is just the effect
this book had on me.

to

Perusing this volume .

with §ts lush and
plentiful

reproductions makes-
. me

very eager to

CALOE AT 1% THE (T JER
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" # introduction to

ITERACY

. with the text thart explores the vocabulary.
concepts, media, and procedures of visual
communication in an experiential context —

a guide to
the visual

arts and

communication

dimangion. One-dimengion: Lengih.
Tun-dimersiors: Length or Width

+ Neight. Three-dimensions: Height
+ Wisth + Depth. Textare, Three-
dimensional Space. Musion,

begin with an infon
‘duction and end with 3 sum-
mary.} L WHAT IS. VISUAL -
LITERALY? Suggestions f
- Using this book.: ] Visual St
rients as & Mode of Commu- Compoti--
sbeations. Basic Terminalogy. ton and Derignt in Three-dimen-
Visual Literacy. Visual Sutements.  sional and Time-Oriented Vowal
-thieny. Content. Form_ 2 Seelng & The I T
ard Awareness. Physiology of the Campositiona Analysis. Analyting -
Eye. Excrcise for Foveal Vision Art of Other Culturgy. 7. Using -
k. Exércise for Peripheral Vision. Compositional Prindples in
i Encroises for Scanning Vision L the Making of Visual State-
i THE BASIC ELEMENTS OF ments. Unisy, Scale. Qrientation,
¢ ' VISUAL STATEA INTS.3. Proporti: . Dominancel
i pimension Elements: Polnr. Subordination. Riychm, and Focal
Line, Shape, Mass, Texture, Pornts, Tersion, Conjlicr., and Risa-
Space, Thine, Movement. Zeme  Buion. Evolution of Composinional

Merir. IV.STYLE 8. Style In
Media. Representauon, Abstrace
tdon. Noarepresentation, Desigr
and Craft Media 9. Stylistic ©

ance. Radical Balance., Dowi-
wance’Subardination, Focal Poinzs,

4 Fourik-dimersion: fime end Move-  Terminology. Classicism.

H mient. 4. Color and value. Qoo R icism. joni

: Light Color M Valoe T Exprewsi e g 3
Light and Shadew. Color and V. FORMATS, MEDIA.AND
valiwe. Color Nowution. Measures TECHNIQUES FOR VISUAL .

, mens. 3nd Experimentation. EXPRESSION. (Jassficarion of the

. Color as Subject. Color Contrase. Visual Disaplines. Choasing a
Percepiual and Pyuchologica! Aspers.  Medium for Expression andvor
of Color. fIL COMPOSITION Career. A Flace 1o Make Visual
AND DESIGN: THE SYNTAX Siatements. The Expense of Visual
OF V[SUAL STfATEMEdTS. Statemen: Making. 10, Drawing-
£. Basic l.’rlnnplcs of Visual The Imporrance of Learming 1o
Composidan. Unity. Kale. Ori- Draw. Types of Drawings, Draw-

Prop Balan, - ing Formais, Media, Tools. and

Formal Balance. Informal Bal- Techniques. Care and Preservation

of Drawings. J1. Fine Arts. Paint-
ing. Painting Foanas, Paintng

PATRICIA
TOBACCO
FORRESTER-

lily triangle 30 x 45%, 1987;
lithograph in a signed edition of
seuenty-five ﬁﬁemmn:sf's prroofs.

JOHN SZOKE
GRAPHICS,INC

one sixty-four Mercer Street
New York, New York 10012].
telephone: (212) 219-8300}

® 1967 foha Sacks Craphicy, Trec.

é,.
- e——

about the

author

Deborah Curtiss is 20 estab-
Eished paincer with aver 20 solo

exhibits since, 1965, and is repre+

sened in public 20d privite col-
Jections throughau the United
Staves and abroad. Ha work is
featured in Painnng Faces and
' Figuras by Carole Karchen
-\ wason-Gupiill, 1986). .
X AN expeTi an educarer,
) . *she was affiliated with the Phila-

for 6 years, and Tomple Univeriicy
for § years. :

\

Selphia Coltepe.of An-for § years.
The Philadeiphia Museumal At

o

interested?

To requctk your Suamindtion copy,
simply complete the enclosed .
reply cacd. affix a starcip, and mad
wday! - LRt

' fF REPLY CARD IS MISSING. .

please put your request in writing

“%o: Prengice-Hall, College Operas -
" tons Dept.. Englewood Clills. NJ . -

7632

IN CANADA: Please write to

Carl Henderson, Prentice-Hall
Canada, 1878 Birchmont Road
Scarborough, Onwario MIP L7, |
INTERNATIONAL ORDERS: . -

- Meyse conuct yout local PHL

Laive O write (0
Prencice-Hall Internationat,
Englewood Clills. NJ 07632
UsA- _
Prices are slightly higher outside
the US and subject tochanje
without nosice. - - -




Current Members

Roxanna Albury

Kay Alexender

Dr. Robin Alexander
Harion Alexandri
Myrma Amdursky

Or. Frances £ Anderson
Dr. Heather Anderson
Shirley Anderson

Pat Anderson
Jacqueline A. Alkire
Or. Carmen Armsirong
Anne E. Bachtel

Dr. Linds Baslien

Ruth Bestly

Claudine Bing

Or. Sharon Kesterson Bollen
Naomi Boretz

Dr. Barbora Ann Boyer
Josn Bonagurs

Hary Elien Boudman
Neomi Boretz

Cindy Bixler Borgmann
Dr. Linda Bradiey
Chris Brown

" Irene M. Bryent
Faye Carr

pr. Laura H. Chapmian

. Dr. Claire Clements

Or. Georgia Collins
Dr. Kristin Congdon
Dr. Kathleen Connors

. Betty Copiand

Sylvis K. Corwin
Stacey D'AmICO

“Harths Daugherty

virginie Deughtrey” -~
Renee Dervin

Joan Davidson

Dr. Edith DeChiara
Ricki Dersgistch .
Dr. Haryl Fletcher DeJong
Dr. Merie Demery -
Hilda Demsky

Or. Kethleen Desmond
Dr. Rogeno M. Degge -
Judy Dericksen

Lane Dietrick

Nancy Baur Dillen

- Dr. Arthur Eftand

Dr. ENict W. Eisner
Harshe Ekunfeo ..
Dr. Linds Ettinger
Yenda Fetici

Kim Finley

Pamela Filippi Foster
Carol Fineberg .

pr. Hermine Felnsteln
Kim Finley

" Martia Friedmutter::

Elizabeth Garber
Dfelia Garcia.
Liss Germhard
HMarcia Ghesquier

~Irene Giaser

Jeanne Ladewig-Gocdman
Kit Graver
Debra Graczyk

_Or. Peorl Greenberg
" Sylvie Greenfield & -

__ Cynthis Lee Horeno

De. Anne Gregory

Dr. Disne G. Gregory
Dr. £Xlin Erossman
Adrienne Sroves
Susan Guess-Hanson
Deborah Guild

Dr. Selly Hegaman
Dr. Karen Hamblen
Lee Hanson

fr. Laurie Hicks
Abigail Housen
Elizapeth Hartung
Kathieen Hayer
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WHAT YOU DON'T KNOW
WILL HURT YOU:
Artists and the Tax Reform Acf o! 1986

Section 263A of the Tax Reform Act of 1986 drastically
changes the way artists can deduct expenses. Before the Act
was passed, legitimate business expenses, including marerials
and portions of rent, utilities, telephone, and travel and
lodging could be deducied from the ant income eamed that
year. Now, however, expenscs which are “incurred in
(production of) films, sound recordings, video tapes, books
and other similar property cmbodymg ideas, concepts, images
or sounds” (¢mphasis added) "must be capitalized by the
creator thereof.” Capatahzauon means that £xpenses can no
longer be deducted in the year they arise from the income

camed that year. Here's how it works:

(1) The year's expenses must be divided among the works
produced that year, allocated according to the amount of
expenses required by each. This will have to bc supponcd by
records,

(2) Anrtists will have to predict the total i income expected
from each work and the numbers of years it will eam income.
‘This is impossible to predict accurately. . [lustrators who
retain their copyrights, and who thus may sell nghls other
than first-time rights, and designers who recgive royaltics
for Yogos or other designs or who update and re-vise designs
for steady cllents will have the greatest trouble with this
provision, But, gallery anists, who can llcense reproduction
of their work scparetely from their gallery sales. w|ll also
have to predict the unpredictable. :

(3) Deductions will be figured as follows.- Yo must divide

the amount & work eamed during the year by the total

eaming projected from the work. This fraction must be
miuhiplicd by the amount of expenses allocated to the creation
of that work (see 1, sbove): the result is your deductable
amount. This process must be repeated for all works created
during the year, The results, added togct.hc:. will be your
total atlowable deduction,

(4) Calculations must be adjusted al'tcr the fi irst year for
income already eamed and deductions already taken. The
fraction must also by changed if your projected camings
chsngc (sce 2, above). If income is not eamed from the work
in a given ycar, the expenscs are not deductable.. This will

scriously impact on expenses for unsold an in gallcry shows, . .. o

or other independant projects.
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Except for any articles marked
with a copyright, the
miterials in The Report may be
reproduced in whole or in part
without written permission
Provided that each such
reproduction c¢arries an
acknowledgement to the author
°or the section being
reproduced. This reservation
is in keeping with our desire
to both maintain and encourage
the highest possible
professional standards and to
disseminate the information
which we print,

* The NAEA WOMEN'S CAUCUS

,The. Women's Caucus REPORT

Editor welcomes reviews of
books, periodicals, and
exhibitions, news items,
articles, comments, opinions,
announcements, ‘photographs,
letters, and bibliographies,
and syllabi from
representative cources
ilnvolving women in art

education. .Send copy for the.

Summer Issue (no later than
July 1, 1988) to: -
Dr. Kathy Connors
54 Washington Avenue
Meriden, CT 06450
Articles should not be longer
than two .or three pages of
double spaced type: Authors

The
Editor reserves’the right to
edit, sumitdrize, and/or print
only excétptv s$i4as space
permits,
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